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Abstract

The emergence of Modernism in the early twentieth century brought profound transformations in
literary representation, reflecting the fragmentation, uncertainty, and spiritual disillusionment
experienced by individuals living in rapidly changing social and cultural environments. Among the
literary works that most effectively capture these concerns are T. S. Eliot’s The Love Song of J.
Alfred Prufrock (1915) and Samuel Beckett’s Waiting for Godot (1953). Although separated by genre
and historical context, both texts explore themes that later became central to absurdist thought,
including alienation, paralysis of action, communicative failure, existential anxiety, and the
search for meaning in a seemingly indifferent universe. This article examines the absurdist
dimensions of Eliot’s poem through a comparative analysis with Beckett’s drama. Drawing upon
theories of existentialism, absurdism, and modernist criticism, the study argues that Prufrock
embodies the spiritual and psychological crisis of modern humanity. His fragmented
consciousness, inability to act decisively, and persistent awareness of time reveal a condition
remarkably similar to that experienced by Beckett’s Vladimir and Estragon. Through textual
analysis, the article demonstrates that Eliot’s poem anticipates many of the philosophical and
artistic concerns later associated with the Theatre of the Absurd. Ultimately, the study contends
that both Eliot and Beckett expose the limitations of modern existence while simultaneously
inviting readers to confront questions of identity, purpose, and spiritual fulfillment.

Keywords: Absurdism, modernism, T. S. Eliot, Samuel Beckett, Prufrock, Waiting for Godot, alienation,
existentialism, modern consciousness.

1. Introduction

The twentieth century witnessed dramatic social, political, and intellectual transformations that
fundamentally altered human perceptions of reality, identity, and meaning. The devastation caused by
industrialization, urbanization, technological advancement, and two world wars generated widespread
skepticism toward traditional religious, philosophical, and social structures. Literary modernism
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emerged as a response to these changes, seeking new forms of expression capable of representing the
fragmented experiences of modern life. Modernist writers rejected conventional narratives and
embraced experimentation, ambiguity, and psychological complexity in order to depict a world
increasingly characterized by uncertainty and alienation.

Among the most influential voices of literary modernism, T. S. Eliot occupies a central position.
His poetry articulates the anxieties, frustrations, and spiritual crises of modern individuals who struggle
to establish meaningful relationships with themselves, society, and the transcendent. Published in 1915,
The Love Song of J. Alfred Prufrock is widely regarded as one of the defining texts of modernist
literature. The poem presents the internal monologue of J. Alfred Prufrock, a middle-aged man whose
consciousness is dominated by hesitation, self-doubt, social anxiety, and fear of judgment. Throughout
the poem, Prufrock remains trapped between desire and action, imagination and reality, self-awareness
and self-expression.

Although Eliot wrote decades before the emergence of the Theatre of the Absurd, many of the
themes explored in Prufrock resonate strongly with later absurdist literature. The absurdist movement,
associated primarily with playwrights such as Samuel Beckett, Eugéne Ionesco, Jean Genet, and Harold
Pinter, developed in response to the philosophical implications of existentialism and the widespread
disillusionment that followed the Second World War. Absurdist writers portrayed human existence as
fundamentally uncertain, emphasizing the apparent lack of inherent meaning in life, the breakdown
of communication, and the repetitive nature of human behavior.

Samuel Beckett’'s Waiting for Godot stands as one of the most significant examples of absurdist
drama. The play centers upon two characters, Vladimir and Estragon, who wait endlessly for the arrival
of a mysterious figure named Godot. Their conversations, actions, and repetitive routines highlight the
futility of seeking certainty in a world devoid of stable meaning. Critics have frequently interpreted the
play as a representation of humanity’s perpetual search for purpose within an indifferent universe.

Despite differences in genre, historical context, and artistic intention, The Love Song of J. Alfred
Prufrock and Waiting for Godot share striking thematic similarities. Both texts portray protagonists
trapped within cycles of waiting and indecision. Both explore the fragmentation of identity, the failure
of communication, and the inability of individuals to establish meaningful connections with others.
Most importantly, both works reveal a profound awareness of existential uncertainty and spiritual
emptiness.

The significance of examining Eliot’s poem through the lens of absurdism lies in the opportunity
to reconsider the relationship between modernism and later existential literary movements. While
Eliot is typically studied as a modernist poet concerned with cultural decline and spiritual renewal, his
depiction of psychological paralysis and existential anxiety anticipates many concerns associated with
absurdist thought. A comparative analysis of Prufrock and Waiting for Godot therefore illuminates
important continuities between literary modernism and the Theatre of the Absurd.

This study seeks to investigate the absurdist dimensions of Eliot’s The Love Song of J. Alfred
Prufrock by comparing its themes, imagery, and philosophical concerns with those present in Beckett’s
Waiting for Godot. Specifically, the article addresses the following research questions:

e How does Eliot’s portrayal of Prufrock reflect themes commonly associated with absurdist
literature?

e In what ways do Prufrock and Beckett’s characters embody the alienation and existential
uncertainty of modern individuals?

e  How do concepts such as waiting, temporality, communicative failure, and paralysis function
within both texts?

e To what extent does Eliot anticipate the philosophical concerns later developed by absurdist
dramatists?



E-ISSN 2281-4612 Academic Journal of Interdisciplinary Studies Vol15No 5
ISSN 2281-3993 www.richtmann.org September 2026

By addressing these questions, the study contributes to ongoing scholarly discussions concerning
the intersections between modernist and absurdist literary traditions. It further demonstrates how
Eliot’s poetry continues to provide valuable insights into the psychological and spiritual dilemmas that
characterize modern existence.

2. Literature Review
2.1 Modernism and the Crisis of Modern Identity

The emergence of literary modernism was closely connected to the profound social and intellectual
upheavals of the late nineteenth and early twentieth centuries. Scholars have consistently identified
fragmentation, alienation, uncertainty, and disillusionment as defining characteristics of modernist
literature. According to Bradbury and McFarlane (1976), modernism represents a conscious break from
inherited traditions and an attempt to formulate new modes of understanding a rapidly changing
world.

The modern individual frequently appears in modernist literature as psychologically fragmented
and socially isolated. Urbanization, technological development, and the decline of traditional religious
authority contributed to a growing sense of displacement. Rather than portraying stable identities and
coherent narratives, modernist writers often emphasized uncertainty, discontinuity, and subjective
perception.

Eliot’s poetry occupies a central position within this intellectual framework. His works repeatedly
explore the consequences of cultural fragmentation and spiritual decline. Critics have argued that
Eliot’s poetry presents modern civilization as suffering from a profound crisis of meaning, resulting in
feelings of alienation and existential uncertainty. Such concerns are particularly evident in The Love
Song of ]. Alfred Prufrock, where the protagonist’s inability to act reflects broader cultural anxieties
associated with modernity.

2.2 Critical Interpretations of Prufrock

Since its publication, The Love Song of ]. Alfred Prufrock has generated extensive critical attention.
Early critics focused primarily on Eliot’s innovative use of imagery, symbolism, and dramatic
monologue. Later scholarship increasingly emphasized the psychological and philosophical
dimensions of the poem.

Kenner (1962) interprets Prufrock as a representative modern individual whose self-consciousness
prevents meaningful engagement with reality. According to this perspective, Prufrock’s constant self-
analysis results in paralysis rather than self-understanding. His excessive awareness of social judgment
creates a state of permanent hesitation that ultimately prevents authentic action.

Southam (1978) similarly argues that Prufrock exists within a world governed by routine,
repetition, and social convention. The protagonist recognizes the emptiness of these structures but
lacks the courage necessary to challenge them. Consequently, his life becomes defined by missed
opportunities and unrealized desires.

Gish (1981) examines the significance of time within Eliot’s poetry, emphasizing the relationship
between temporality and consciousness. She argues that Prufrock experiences time not as a source of
possibility but as a force that reinforces his inability to act. The repeated references to clocks, evenings,
afternoons, and future opportunities reveal an individual trapped within temporal structures that
simultaneously promise and deny fulfillment.

Other critics have highlighted the poem’s exploration of alienation and social anxiety. Moody
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(1994) suggests that Prufrock’s fragmented identity reflects the broader disintegration of modern
cultural values. His inability to communicate effectively with others symbolizes the breakdown of
meaningful human relationships within modern society.

2.3 Absurdism and Existential Philosophy

The concept of absurdism emerged primarily through the philosophical writings of Albert Camus and
the dramatic works of Samuel Beckett. Absurdist thought is based upon the tension between
humanity’s desire for meaning and the apparent indifference of the universe. According to Camus
(1955), the absurd arises from the confrontation between human longing for order and a reality that
offers no definitive answers.

Existential philosophers such as Jean-Paul Sartre and Martin Heidegger similarly emphasized
individual responsibility within an uncertain world. Human beings are required to create meaning
despite the absence of predetermined purpose. Such philosophical perspectives significantly
influenced postwar literature and drama.

Martin Esslin’s influential study The Theatre of the Absurd (1961) established absurdism as a
major literary movement. Esslin argues that absurdist drama rejects traditional plot structures, logical
dialogue, and realistic characterization in order to represent the fundamental uncertainty of human
existence. Repetition, silence, waiting, and communicative breakdown become central artistic devices.

Although Eliot is not traditionally categorized as an absurdist writer, several scholars have
identified important thematic connections between modernist and absurdist literature. Both traditions
examine the consequences of alienation, fragmentation, and spiritual uncertainty. Both challenge
conventional assumptions concerning identity, communication, and meaning.

2.4 Waiting for Godot and the Representation of Existential Anxiety

Among absurdist texts, Beckett’s Waiting for Godot has received particular scholarly attention. Critics
generally agree that the play dramatizes humanity’s search for meaning within a world characterized
by uncertainty and repetition. The endless waiting experienced by Vladimir and Estragon has been
interpreted as a metaphor for the human condition itself.

Connor (1992) argues that Beckett’s characters inhabit a world where action has been replaced by
anticipation. Their inability to leave, despite repeatedly expressing a desire to do so, illustrates the
paradoxical nature of human freedom. Although theoretically free to act, they remain psychologically
incapable of doing so.

Scholars have also emphasized the role of language within Beckett’s drama. Dialogue often
appears circular, repetitive, and ultimately ineffective. Rather than facilitating communication,
language exposes the distance separating individuals from one another. This communicative failure
reflects a broader existential crisis concerning the possibility of meaningful human connection.

The thematic parallels between Beckett’s characters and Eliot’s Prufrock are difficult to ignore.
Both inhabit worlds structured by waiting, uncertainty, and unrealized possibility. Both experience
profound isolation despite their desire for connection. These similarities suggest that Eliot’s poem may
be productively interpreted as an early exploration of concerns later associated with absurdist
literature.

While numerous studies have examined alienation, temporality, and modern consciousness in
Eliot’s poetry, relatively few have explored The Love Song of ]J. Alfred Prufrock specifically through a
sustained absurdist framework. Existing scholarship frequently addresses either modernist
fragmentation or existential anxiety but rarely investigates the poem’s relationship to later absurdist
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literature.

Similarly, comparative analyses of Eliot and Beckett remain limited despite the evident thematic
connections between their works. By examining Prufrock alongside Waiting for Godot, this study seeks
to bridge this gap and demonstrate how Eliot’s representation of modern consciousness anticipates key
concerns of absurdist philosophy and drama.

The following section develops the theoretical framework that guides this analysis by examining
the concepts of absurdism, existentialism, alienation, and temporality as they relate to both texts.

3. Theoretical Framework

The present study is grounded in the theoretical intersections of absurdism, existentialism, and
modernist literary criticism. These intellectual traditions provide a framework for understanding the
psychological, philosophical, and cultural crises represented in T. S. Eliot’s The Love Song of J. Alfred
Prufrock and Samuel Beckett’s Waiting for Godot. Although the two texts emerged from different
literary movements and historical moments, they share a common concern with the individual’s
struggle to establish meaning in an increasingly fragmented and uncertain world.

Existentialist philosophy emerged prominently during the nineteenth and twentieth centuries
through the works of thinkers such as Seren Kierkegaard, Friedrich Nietzsche, Martin Heidegger, Jean-
Paul Sartre, and Albert Camus. Despite significant differences among these philosophers,
existentialism generally emphasizes individual experience, freedom, responsibility, and the search for
meaning in a world that offers no predetermined purpose (Sartre, 2007). Human existence is
characterized by uncertainty, anxiety, and the necessity of making choices without absolute guidance
or certainty.

Heidegger (1962) argues that human beings are fundamentally aware of their mortality and
finitude. This awareness produces existential anxiety, which forces individuals to confront the
limitations of existence and the absence of permanent foundations. Similarly, Sartre (2007) contends
that human beings are “condemned to be free,” meaning that they must continuously create meaning
through their choices while accepting responsibility for the consequences of those choices.

Albert Camus further develops these ideas through his concept of the absurd. In The Myth of
Sisyphus, Camus (1955) defines the absurd as the conflict between humanity’s desire for order, purpose,
and intelligibility and the universe’s apparent indifference to those desires. The absurd does not arise
solely from the human condition or from the world itself; rather, it emerges from the confrontation
between human expectations and reality. Individuals seek certainty, coherence, and ultimate meaning,
yet the universe offers ambiguity, unpredictability, and silence.

Within this framework, absurdity becomes a defining feature of modern existence. Human beings
continue searching for significance despite recognizing that definitive answers may never be available.
Consequently, life often appears repetitive, cyclical, and unresolved. Questions remain unanswered,
aspirations remain unfulfilled, and communication frequently fails to bridge the gap between
individuals.

These philosophical concerns profoundly influenced twentieth-century literature and drama.
Writers increasingly portrayed characters who experience alienation, uncertainty, and existential
disorientation. Traditional narratives of progress, faith, and rational order were replaced by fragmented
perspectives and open-ended structures. Literary texts became sites for exploring the contradictions
and anxieties of modern consciousness.

The theoretical concept of absurdist literature was systematically articulated by Martin Esslin
(1961) in The Theatre of the Absurd. Esslin identified a group of postwar dramatists whose works
challenged conventional dramatic forms and reflected the existential concerns of the modern age.
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Among these writers, Samuel Beckett occupies a particularly significant position.

According to Esslin (1961), absurdist drama rejects traditional notions of logical progression,
coherent characterization, and realistic representation. Instead, it emphasizes repetition, circularity,
silence, uncertainty, and communicative breakdown. Characters often find themselves trapped in
situations that lack clear purpose or resolution. Actions are repeated without meaningful progress, and
language frequently fails to communicate genuine understanding.

Absurdist drama reflects the philosophical realization that human existence lacks stable
foundations. The search for certainty becomes an endless process rather than an attainable goal.
Consequently, absurdist characters often appear immobilized by uncertainty, unable to act decisively
despite recognizing the futility of their circumstances.

In Waiting for Godot, Vladimir and Estragon exemplify these characteristics. They wait for the
arrival of Godot, a figure who never appears and whose identity remains ambiguous throughout the
play. Their waiting acquires symbolic significance because it reflects humanity’s continual expectation
that meaning, salvation, or fulfillment will arrive from an external source. Yet the anticipated event
never occurs. The result is an endless cycle of hope, disappointment, and repetition.

The present study argues that Prufrock experiences a comparable condition. Although Eliot’s
poem predates the Theatre of the Absurd, its protagonist exhibits many characteristics associated with
absurdist consciousness. Like Beckett’s characters, Prufrock remains trapped within cycles of reflection
and hesitation. He repeatedly contemplates action yet never achieves decisive movement toward his
goals. His inability to communicate authentically and his persistent awareness of time further reinforce
his resemblance to later absurdist figures.

Another key concept informing this analysis is the problem of communication. Modernist and
absurdist writers frequently question the ability of language to represent reality accurately or to
facilitate genuine understanding between individuals.

Twentieth-century philosophical developments contributed significantly to skepticism regarding
linguistic certainty. Language increasingly appeared unstable, ambiguous, and limited in its capacity
to convey subjective experience. Literary texts responded to this crisis by emphasizing fragmentation,
ambiguity, and communicative breakdown.

In absurdist drama, language often becomes repetitive, circular, and ineffective. Characters speak
extensively yet fail to communicate meaningful ideas or establish authentic connections. Their
conversations reveal the limitations of language rather than its effectiveness.

Prufrock experiences a similar dilemma. Throughout Eliot’s poem, he repeatedly contemplates
expressing himself but remains unable to do so. His fear of misunderstanding and rejection prevents
direct communication. Consequently, his thoughts remain internalized, and genuine interpersonal
connection becomes impossible.

By examining communicative failure in both texts, the study highlights a shared concern with the
limitations of language and the difficulties of human understanding within modern society.

4. Methodology

This study employs a qualitative comparative textual analysis to investigate the absurdist dimensions
of T. S. Eliot’s The Love Song of J. Alfred Prufrock and Samuel Beckett’s Waiting for Godot. Qualitative
literary analysis is particularly appropriate because it enables an in-depth examination of thematic
patterns, symbolic structures, philosophical implications, and textual strategies within literary works.

Rather than relying on quantitative measurements, the study focuses on close reading and
interpretive analysis. The objective is to identify recurring themes and conceptual parallels that
illuminate the relationship between Eliot’s modernist poem and Beckett’s absurdist drama.
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Comparative literature provides the primary methodological framework for this research.
Comparative analysis facilitates the examination of similarities and differences between texts
originating from distinct historical periods, genres, and literary traditions. Through this approach, the
study explores how Eliot’s poem anticipates concerns later developed within absurdist drama.

The comparison focuses on five principal thematic categories:

e  Alienation and isolation.

e  Paralysis and inaction.

e  Temporality and waiting.

e  Failure of communication.

e  Existential uncertainty and the search for meaning.
These categories emerge from both the theoretical framework and the textual evidence contained

within the selected works. The primary sources for this study are:

e Eliot, T. S. (1915). The Love Song of J. Alfred Prufrock.

e Beckett, S. (1953). Waiting for Godot.
Secondary sources include scholarly books, journal articles, and critical studies addressing modernism,
absurdism, existential philosophy, Eliot’s poetry, and Beckett’s drama. These materials provide the
theoretical and critical foundation necessary for contextualizing the analysis. The analytical process
consists of four stages.

First, both primary texts are subjected to close reading in order to identify recurring themes,
motifs, and philosophical concerns. Particular attention is given to imagery, symbolism, narrative
structure, characterization, and language. Second, relevant theoretical concepts derived from
existentialism and absurdism are identified and operationalized as analytical categories. These
concepts include alienation, absurdity, temporality, communicative failure, and existential anxiety.
Third, thematic parallels and differences between the texts are examined through comparative analysis.
The study evaluates how each work represents similar concerns through distinct literary forms. Finally,
the findings are synthesized to determine the extent to which Eliot’s poem anticipates absurdist
thought and to assess the broader implications of this relationship for understanding modernist
literature.

The chosen methodology enables a nuanced examination of literary texts that extends beyond
historical classification. By combining close reading with comparative and theoretical analysis, the
study reveals intellectual continuities between modernism and absurdism that may not be immediately
apparent when the texts are examined in isolation.

Furthermore, the approach contributes to interdisciplinary discussions involving literature,
philosophy, and cultural history by demonstrating how literary works reflect evolving conceptions of
human existence, identity, and meaning in the modern world.

5. Findings and Discussion

One of the most significant points of convergence between T. S. Eliot’s The Love Song of ]. Alfred
Prufrock and Samuel Beckett’s Waiting for Godot is their representation of alienation as a defining
feature of modern existence. Both texts portray individuals who experience profound disconnection
from society, from others, and ultimately from themselves. This condition reflects the broader cultural
and philosophical crisis associated with modernity, wherein traditional structures of meaning have
weakened and individuals struggle to establish coherent identities.

Alienation occupies a central position within modernist literature. As industrialization,
urbanization, and technological development transformed social life, many writers became
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increasingly concerned with the isolation of the individual in modern society. Eliot’s Prufrock emerges
as one of the earliest and most influential representations of this condition. Throughout the poem, he
appears detached from the social world around him, observing rather than participating in human
interactions. The urban environment through which he moves is characterized by anonymity,
fragmentation, and emotional distance.

The opening lines immediately establish a sense of estrangement. Rather than inviting the reader
into a vibrant social world, the poem introduces a landscape marked by uncertainty and unease. The
city appears fragmented into disconnected images, suggesting a reality that lacks coherence and
stability. Prufrock’s movement through this environment reflects not engagement but withdrawal. He
inhabits the city physically while remaining psychologically isolated from it.

This alienation is intensified by Prufrock’s acute self-consciousness. His awareness of social
judgment becomes so overwhelming that it prevents meaningful interaction with others. He imagines
himself constantly observed and evaluated by those around him. Ordinary social encounters acquire
disproportionate significance because he perceives them as opportunities for humiliation and rejection.
Consequently, his relationships remain superficial and incomplete.

Prufrock’s fragmented identity is revealed through his inability to reconcile competing aspects of
his personality. He simultaneously desires connection and fears intimacy, seeks action while avoiding
commitment, and longs for self-expression yet remains silent. These contradictions prevent the
formation of a stable sense of self. Rather than functioning as a unified individual, he appears divided
between conflicting impulses that continually undermine one another.

The poem’s dramatic monologue form reinforces this fragmentation. Readers encounter Prufrock
primarily through his internal reflections rather than through direct action. His consciousness moves
unpredictably between memories, fantasies, observations, and anxieties. The resulting structure
mirrors the instability of his identity. Instead of presenting a coherent narrative, the poem offers
fragments of thought that reveal a mind struggling to organize experience into meaningful patterns.

This fragmentation parallels existential conceptions of selthood. Existential philosophers argue
that identity is not fixed but must be continuously constructed through choices and actions. Prufrock,
however, repeatedly avoids decisive action. As a result, he remains suspended between multiple
possible selves without fully becoming any of them. His inability to act contributes directly to his sense
of alienation.

A comparable condition emerges in Beckett’s Waiting for Godot. Although Vladimir and Estragon
possess distinct personalities, their identities often appear unstable and uncertain. They repeatedly
question their memories, their circumstances, and even the nature of their relationship. Conversations
frequently reveal inconsistencies in their recollections, suggesting that personal identity lacks
permanence and reliability.

Unlike traditional dramatic protagonists, Vladimir and Estragon do not possess clearly defined
goals or developmental trajectories. Their existence is characterized by repetition rather than
progression. They remain trapped within an environment that offers little opportunity for self-
definition. As a consequence, their identities become fluid and fragmented.

The relationship between the two characters further illustrates existential alienation. Although
they depend upon one another for companionship, they rarely achieve genuine understanding. Their
conversations frequently dissolve into misunderstandings, repetitions, and non sequiturs. Language
fails to establish meaningful communication, leaving both characters isolated despite their physical
proximity.

Prufrock experiences a similar paradox. He desires connection yet remains fundamentally alone.
His internal monologue suggests a profound longing for intimacy, but his fear of vulnerability prevents
him from pursuing authentic relationships. Consequently, he inhabits a state of emotional isolation
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that resembles the existential loneliness experienced by Beckett’s characters.

The similarities between Eliot’s and Beckett’s representations of alienation suggest an important
continuity between modernism and absurdism. Both texts portray individuals who struggle to establish
coherent identities within fragmented social and philosophical environments. The crisis of selthood
depicted in Prufrock anticipates the more explicit existential concerns later developed in absurdist
drama.

Moreover, both works suggest that alienation is not merely a social problem but a fundamental
aspect of modern consciousness. The individual becomes estranged not only from society but also from
language, memory, and personal identity. This multidimensional alienation contributes significantly
to the sense of absurdity that permeates both texts.

The themes of alienation and paralysis are closely connected to another major concern shared by
Eliot and Beckett: the experience of time. Both The Love Song of ]J. Alfred Prufrock and Waiting for
Godot portray time as a source of anxiety, repetition, and existential stagnation rather than progress
and fulfillment.

Traditional narratives frequently depict time as linear and purposeful. Human life is understood
as a journey toward achievement, knowledge, or spiritual realization. Modernist and absurdist writers
challenge this conception by emphasizing discontinuity, repetition, and uncertainty. Time ceases to
function as a guarantee of progress and instead becomes a reminder of limitation and mortality.

In Eliot’s poem, temporal awareness dominates Prufrock’s consciousness. He constantly measures
experience against the passage of time, reflecting an acute awareness of aging, missed opportunities,
and mortality. Yet this awareness does not motivate action. Instead, it reinforces hesitation and self-
doubt.

Time becomes paradoxical within the poem. On the one hand, Prufrock repeatedly reassures
himself that there will be opportunities in the future. He imagines that important decisions can be
postponed indefinitely. On the other hand, he remains acutely conscious that time is passing and that
possibilities are diminishing. This contradiction produces a state of psychological tension.

The future functions as both promise and threat. It offers the possibility of change while
simultaneously reminding Prufrock of his inability to act. Consequently, time becomes associated with
anxiety rather than hope. The more conscious he becomes of temporal limitation, the more difficult
decisive action appears.

This experience closely resembles existential conceptions of temporality. Human beings exist
within time and are therefore continually confronted by finitude. Awareness of mortality intensifies
the urgency of action, yet it may also generate fear and paralysis. Prufrock exemplifies this dilemma.
His consciousness of time reveals the need for action while simultaneously undermining his capacity
to act.

In Waiting for Godot, temporality assumes an even more central role. The entire dramatic
structure revolves around waiting. Vladimir and Estragon spend their days anticipating an event that
never occurs. The anticipated arrival of Godot continually recedes into the future, transforming time
into an endless cycle of expectation and disappointment.

Unlike conventional dramatic narratives, Beckett’s play offers little evidence of progression. The
second act closely resembles the first, creating the impression that events repeat without producing
meaningful change. Time appears circular rather than linear. The characters remain trapped within a
repetitive structure that prevents development and resolution.

This cyclical temporality reflects the absurdist view of existence. Human beings often organize
their lives around future expectations that remain perpetually unfulfilled. Meaning is deferred rather
than achieved. As a result, life becomes characterized by waiting rather than living.

Prufrock experiences a similar condition. Although he is not literally waiting for a figure like
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Godot, he continuously postpones meaningful action in anticipation of a more suitable future moment.
His life becomes structured around possibilities that never materialize. The result is existential
stagnation.

Both texts therefore challenge conventional assumptions about time and progress. Rather than
depicting life as movement toward fulfillment, they portray existence as characterized by repetition,
delay, and uncertainty. Waiting becomes a metaphor for the human condition itself.

Through their treatment of temporality, Eliot and Beckett reveal the profound psychological
consequences of existential uncertainty. Individuals become trapped between past regrets and future
expectations, unable to engage fully with the present. Time continues to pass, yet meaningful
transformation remains elusive.

The convergence of these themes demonstrates the extent to which Eliot’s modernist vision
anticipates concerns later associated with absurdist literature. Prufrock’s temporal consciousness, like
the endless waiting of Vladimir and Estragon, exposes the difficulties of finding purpose and direction
within an uncertain world.

The comparative analysis undertaken in this study demonstrates that The Love Song of J. Alfred
Prufrock anticipates many of the concerns later associated with absurdist literature. Although Eliot’s
poem predates Beckett’s play by several decades, both texts explore remarkably similar philosophical
and psychological conditions.

First, both works portray alienation as a defining feature of modern existence. Prufrock, Vladimir,
and Estragon experience profound disconnection from society, from others, and from themselves.
Their identities remain unstable, fragmented, and uncertain.

Second, both texts emphasize paralysis and inaction. Characters repeatedly contemplate change
yet remain unable to act decisively. Possibilities are imagined but never realized. The result is a
condition of perpetual postponement that prevents authentic engagement with life.

Third, temporality functions as a source of anxiety and stagnation. Time does not lead to
fulfillment or progress but instead reinforces uncertainty and repetition. Waiting becomes a dominant
metaphor through which both authors explore the human condition.

Fourth, language fails to establish meaningful communication. Characters speak extensively yet
remain isolated from one another. Communication reveals its own limitations rather than overcoming
them.

Finally, both texts confront the crisis of meaning that characterizes modern consciousness.
Traditional sources of certainty have weakened, leaving individuals responsible for navigating an
uncertain and fragmented world.

Despite these similarities, important differences also exist. Eliot’s poem remains rooted in the
aesthetic concerns of literary modernism, particularly its emphasis on psychological depth, symbolism,
and cultural critique. Beckett’s play, by contrast, embraces the formal innovations of absurdist drama,
employing repetition, minimalism, and dramatic circularity to represent existential uncertainty.

Nevertheless, the continuities between the two works are significant. Prufrock may be understood
as an early absurdist figure whose experiences foreshadow the existential dilemmas later dramatized
by Beckett. His alienation, paralysis, and uncertainty reveal concerns that would become central to
postwar literature.

The comparison therefore challenges rigid distinctions between modernism and absurdism.
Rather than viewing these movements as entirely separate traditions, it may be more productive to
understand absurdism as developing from tensions already present within modernist literature. Eliot’s
poem represents an important stage in this intellectual and artistic evolution.

10
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6. Conclusion

This study has examined the absurdist dimensions of T. S. Eliot’s The Love Song of J. Alfred Prufrock
through a comparative analysis of Samuel Beckett’s Waiting for Godot. Drawing upon existentialist and
absurdist theoretical perspectives, the research has demonstrated that Eliot’s poem anticipates many
of the concerns later associated with the Theatre of the Absurd.

The analysis reveals that both texts portray individuals confronting alienation, fragmentation,
communicative failure, and existential uncertainty. Prufrock, like Vladimir and Estragon, inhabits a
world in which traditional structures of meaning have become unstable. His inability to act decisively,
communicate authentically, or establish a coherent identity reflects the broader crisis of modern
consciousness.

The study further demonstrates that temporality plays a crucial role in shaping this experience.
Waiting, postponement, and repetition emerge as central metaphors through which both Eliot and
Beckett explore the human condition. Their characters remain suspended between desire and
fulfillment, possibility and action, hope and uncertainty.

By highlighting these thematic and philosophical parallels, the article contributes to ongoing
scholarly discussions concerning the relationship between modernism and absurdism. The findings
suggest that Eliot’s poem should not be viewed solely as a modernist text but also as an important
precursor to later absurdist literature.

Ultimately, both Eliot and Beckett challenge readers to confront the uncertainties of existence
without relying upon simplistic solutions. Their works acknowledge the difficulties of finding meaning
in a fragmented world while affirming the enduring significance of the search itself. In doing so, they
continue to speak powerfully to contemporary experiences of alienation, anxiety, and existential
questioning.
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