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Abstract

The article aims to highlight the phonetic and orthographic features of Konica’s prose, who was a prominent forerunner of
today's Albanian literary language orthography. It needs to be highlighted that the Albanian phonological system is not the
same as a century ago, because the uninterrupted flow of language evolution has experienced at times a disappearance of the
phonemes, phoneme conversions or creation of new phonemes. Therefore we think that some linguistic dilemma expressed by
the author are more than justified for that period of time when the Albanian language did not have a crystallized orthographic
norm.
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1. Introduction

The language constantly evolves and changes in the course of centuries. In its evolution spanning millennia, words,
grammatical forms and phonemes change, and their change happens much more slowly compared to other elements of
the language. Thus, if we take a diachronic look on the Albanian language since from the time when the first work in
Albanian was published (Missal of John Buzuku, 1555) until the present day, we will notice that the Albanian vocabulary
has undergone many changes, somewhat less changes can be viewed on grammatical forms, while phonemes have
remained almost unchanged.

However, it should be noted that the foundations of today's spelling system were cast in the nineteenth century,
during the Renaissance period. The main aim was the creation of an elaborate literary language, stabilized and unified,
S0 as to raise the Albanian language at the level of a developed language culture. The first efforts to address and discuss
specific issues of the Albanian orthography are found at the magazine "Albania" during the period (1897 -1909), which
was led by Faik Konica.

The magazine attracted the attention of many scholars of the time on issues regarding the alphabet and spelling,
instilling an Albanian spelling system, literary language issues, the merger of the two dialects, etc.

*  Analyzing his correspondence throughout the years, we have noticed that the author makes a wide use of the

stress, especially on the vowel (e ) (which should definitely be a French influence).

létrén téndé é muarmé vésh, dhé né émér té sé Pérkohéshmés ju propozojmé...;
as na bén ghéséndi é léhura é tyré kundré néve...;
té jam i détyruar pér urimét cé mé béré pér motin e ri...; (Konica, 2006)

*  With regards to the use of the aphostrophy ( mainly on the voiceless vowels ), Konica faithfully continued the
spelling traditions of the Southern literary language as a pronunciation trait of this dialect. The vowel drops
frequently happen in the spoken language and consequently even in the written one, whenever two vowels
come into contact with one another, thus when one word ends and the other starts with a vowel. Under these
circumstances, due to the stress dynamism, one of these vowels is omitted. The lost sound could be in
different positions in the word : at the end( elision ), at the front (afereza ), or in its body( sinkopa ). (Topalli,
1995)

The most frequently dropped vowel is the -&, which is characterized by a faint pronunciation, though there have

been found cases of other vowel omissions such as: i, a, etc .

Elision is mostly found in Konica in these cases:
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a) In all his writings, literary or journalistic, he regulary uses the apostrophy when the final unstressed -é is
dropped in words situated in front of the vowel -e ( which can be an article of the genitive case or an article of
the adjective and rarely a linker that begins with a vowel):

peréndia qoft’ e Iévduar ; historin’ e zulluve ; pér mjeshtérin’ e qepétorit; fuqin’ e fialés ;
fuqit’ e mbédha ; peréndit’ e vjetéra; mbrém’e sipér; véllan’ e vatané ;

The usage of the apostrophe not only by Konica, but also by other authors, northern or southern, is linked with the
pronunciation characteristic of our language. Albanian, being a language in which the stress is positioned at the
penultimate syllable, has the tendency to omit the last syllable during the pronunciation and consequently even during the
writing process.

b) It has frequently been noted that some single syllable proklitk words such as: particles, frontal articles,

prepositions, the conditional conjunction ( né ), or the relative pronoun

(gé), whenever they are positioned in front of the words that begin with a vowel:

n"udhérat llirisé e t'Athinés ; n’ arthgin mbé kémbé ; n'até kohé n’Avrop;

g i shkruante s’ émés ; i veprave t' ergjéndaréve ; né kohé t Ali pashé Tepelenit ; n’ imitojné shkollén e
Venedikut ; u —takuan nd’ udhé ; nuké jané mb’ udhé té dreqté ; m'i forti burré ;

c) Elision has also been noted in some cases when the particle ( té ) of the relative is placed in front of a verb

that begins with a vowel, or even in front of a short form:

qé t' ujdiste ; pért admiruar; me t'ardhur; pért ushqyer;
t'i shérbenjé mémédheut ; qi t' armatoste Veriun ; po t'ish burr’ibesés ;

This is a phenomenon that has regularly appeared since from the beginnings of the written tradition of the Albanian
language. It has also been found in the short pronoun forms or with the particle - u of the passive reflective and is noted
since from the time of Buzuku, Budi, Bogdani, etc :

t' ap té dituné ; t'ish ardhuné ; t'u bekonjé juve ; t'i shpie ndé dhet té tyne ; (Topalli, 1995)

d) The elision is still implemented in the Albanian literature today. In the case when the particle (t&) merges with
the short forms, Konica and other northern writers have been forerunners of today's spelling system.
We have also found some cases, although rarer ones, when the author has apostrophized the defining name
suffixes, primarily the -i, and more rarely the final -a.

stérnip’ i Tepelenit ; trup’i Shegés ; bel’ i saj ; perandoresh’ e Stambollit; e bukr’ e dheut;

e) There can be observed some other cases of the apostrophized final -€ of names in the feminine gender of the
subjunctive case, rarely of the ablative case, before the front article -sé :

i bukuris’ sé Polonjés ; e menguris’ sé Herodotit ; e bujaris’ sé shqiptaréve ;
té historis’ sé Kastriotéve ; prej butésis’ sé saj; prej urtis’ sé Vatrés ;

We think that it is pronunciation that has deeply influenced in these cases, which tends to omit the final -&, and
which has been portrayed even in writing.
*  But Konica mostly prefers to omit the frontal article sé together with the drop of the final vowel in nouns, in
order to avoid the confrontation of the two sé - s :

poshtérimin e mjeshtéris’ petkave shqipétare ; varférin’e veshjes saj;
grekét e Shqipéris’ Poshtme ; t'i pérunjemi oxhakésis’ Tepelenés ;
indipendencés Shqipérisé ; shtypjes letrave shqipe ;

f)  The author widely uses elision even when writing various pronouns such as :

(linkers, which we presented above as prolictic, one-syllable words, indefinite possessives, short forms or joined
forms of the personal pronoun)

*  in pronouns used for the first and second person in their indirect cases:

*  mohimi i gjuhés s’ oné ; stérgjyshétt'uaj; me vete t'ime; armiqve t’ané;

*  Vvéllaj [uaj; kombésiné t"oné ; gabimin ' ént; artikullin t'im ;
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x  marréveshje t’ onén ; planit t'im; veprés s’ime; guvernés s’oné;me t' émén:
A widely discussed issue in his writings is the spelling of the unstressed &, which has been and still is a crucial
problem for the Albanian language orthography. Being a tosk writer, together with other writers of his time
such as Naimi, Noli etc , Konica has the tendency to preserve the unstressed & and he does never quit widely
using the final €.

té sunetisuré ; i vetémé ; té pagézuaré ; té pa- punéshmé ; té zéméruaré ;
té larguaré ; t€ zgjaturé ; ivarféré ; me thonjé ; kuajté ; né zéméré ;
nuké; aqé; paké; néné sundimin e tij ; etj.

In the literary spelling it can be found the tendency that the final & is not pronounced, or it is vaguely pronounced,
depending on the pronunciation styles.
Nevertheless, in parts of the Southern speech the final é is still preserved especially in prononcuation, though it is
highly reduced. (Celiku, 1971)
*  \We have also compared another group of words which in the writer's writings are regularly written with the final
-ésuch as:

motré ; libré ; kodré ; letrétyré ; zémré ; letré ; vepré ; sedré ; theatré ;
lundré ; veglé ; lodré ; t€ émblé ; i bukuré ; i varféré ; kundré ; aféré ;
tepéré;  siedhe dy emra qytetesh : Gjirokastré ; Shkodré ;

In reality, the old Albanian language has historically possessed the final €, especially found in the tosk dialect and
this is the reason why the writer cannot make an exception from this tendency.

Nevertheless, we think there could be another reason in its usage in regard to this group of words.

It is not occasional that we have cited all the cases we have been able to find, because we think that Konica has
been widely influenced by the French language with which he had become so familiar. These words are so similar to
French in their pronunciation, and some of them even in their spelling such as: libré ( livré ) ;

letré ( lettré ) ; theatré ( theatré ) ; kundré ( contré ) ; (Konica, "La langue des fils de l'aigle ”, 1921)

*  \With regards to the frontalstressed &, we notice a correct usage of it, by forerunning today’s spelling system:

kombétar; atéror; armiqési; ligési; mjekésor; migésor; robéroj, mbretéri,

Similarly to a real linguist, he puts a sustaining é- in front of those suffixes that start with a consonant, so as to
avoid the difficulty arising in their prononcuation, particularly when two or more consonants occur in its body.("
Drejtshkrimi i gjuhés shgipe”, 1973)

On the contrary, we would have: ligsi; robroj ; kombtar ; ef] .

In today’s collocation style the -& in this position has been transformed into a short sound which represents a
voiceless vowel, while in today's spelling it has totally been avoided, because by doing so we can create consonant
groups which are easily pronounced. (Totoni, 1972)

x  With regards to the e - vowel spelling, in those words where this phoneme is followed by a nasal consonant -

m, -n, -nj, Konica prefers to write it without any doubt with the é- vowel.

zémrén e kish t& ngrysur ; té thoté ¢'i do zémbéra ; té shkrojé ¢'i do zémbéra ;
té béjé ¢’i do zémbéra; veg jo ato qé jané kundré lirisé tjatéri njeriu ; vénd ; mbaj ménd ;
brénda né kishé ; trémben ; éngjéjt ; né qéndér; mé dhémp; gjémp; dhémp i lik: (Konica, “ C’éshté liria ”, 1897 )

An important role has been played by the close collaboration of the two Albanian dialects in creating abasis for the
prononucation as well as the spelling system in this language. (Gjinari, 1963 )
x  Another evident characteristic of Konica and tosk dialect in general is the presence of the —ua diphthong in all
positions, in open and closed syllables.
In the majority of the cases this vowel group is represented as unassimilated, in difference from the gegé dialect
where it is assimilated in - u ( grua — gru ; pérrua— prru ;)

ish njé shqipétar i pasur e i letruar ;  Toskua kish mbetur néné dritare ;
esperantua éshté proponuar si zgjidhje e miré ; Moskua e kapi pér xverku ;
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*  This unassimilated diphthong is widely used by Konica in the verbs of the past simple in the three persons of
the plural.

u—-mbluadhné né metropoli ; e zgjuadhné patrik ; i muarné

or in some nouns which normally require the suffix -or:

i mbuluar gjer né kraharuar, po kéndon njé libré ;

qysh nuké pati turp té dalé tradhétuar, grabités e zuzar ; (Gjinari, “ Mbi té folmen e Devollit ", 1968)

*  Nevertheless, from time to time the author is ambiguous in the usage of this group of vowels, because we
have come across many cases when the diphthong -ua has been assimilated into - o

kish njé mikeshé té qojtur Vera; pér shojtien e njé yllit aq té ndritshém ;

propagandé pér té vetéqojturén guverné ; u — pérball me turmén e parojtur,

Linkoln —i rojti paké viet, por i qojti gjithé skllevét té liré ;

*  The author frequently uses the - u vowel in stead of the vowel - y :

pas musafiréve ; s’ i durojné gjukimet ; nuké hyn njeri né duqane ;
kur ge mutesarif ; dushoj te zotésia jime ; popull musliman ; huqumeti ;
¢’ gjuqe té pafajshéma ; duke déftuar virtut ; njerés té rushfetit ;

We have encounter numerous similar words, which testify about the great influence that has been exercised by his
mother tongue :¢camérishtja in his linguistic formation, though he had been detached from its usage since from an early
age.

*  Another evident characteristic of almost all the Renaissance writers, of which the author makes no exception,

was the phenomenon of the voiceless consonant which had once been voiced, when they are situated in a
final position or in front of a voiceless consonant in the body of the word, which is not noticed only in the
Albanian language, but even in some other Indo-European languages.

In the tosk dialect, this phenomenon must have appeared since in the Middle ages, because in the dialects of the
Albanians living in ltaly and Greece this voicelessness is shown to be completed. Norbert Jokli states that it could be
even older since he compares it to a phenomenon similar to Etruscan language. (Cabej, "Studime rreth etimologjisé sé
gjuhés shqipe", 1960)

The phenomenon of the voiceless consonants is typical of the tosk dialect, though it should not be over
generalized, because cases of such can also be found in the Northern dialect.

Konica remains faithful to the tradition and he is convinced that the spelling of a language should not be different
from its pronunciation something which is typical of the language used in his writings.

Similarly, other Renaissance writers have written the voiceless consonants at the end or body of the word just as
they pronounced them: in the gegé dialect they conserved them as voiced, while in the tosk dialect they wrote them as
voiceless. (Dodi, 1970)

2. The Voiceless Consonants at The end of the Word
- The voiced consonant -dh- is always written -th- :
lith; i math; derth; heth; u ndoth; vjeth; garth; u ¢loth; i erth njé letér; u- zgjoth; etj.
The voiced consonant -b- is always written as -p- :

komp; i dhémp né shpirt; gjémp i math ; hoqi njé dhémp, hump besimin e guvernés;
sérp i félliqur ; u kalp; u zu rop; qelp; et].

- The voiced consonant -d- is always written as -t- :

né vént té ; munt té géndronjé; kam nér mént; u shkunt; u munt; funt i keq;
si edhe numérorét  njéqint ; treqint ; peséqint ; néntéqint ; efj.

- The voiced consonant -g- is always written as -k- :
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pellask; frénk; trek i math; i lik; kolek; lark; shtek; njé tok shénimesh; zok pa liri;etj

- The voiced consonant -z- is always written as -s- :
njerés; gas; né kurris; né kafas; serios; ndes; me njé bres té kuq; haus; etj
- The voiced consonant -gj- , is always written as —g-

u pérgjiq me krenari; me mijéra zoq; shpirtra té lig;

These are morphological contradictions with a dialectical character and are characteristic of the folk language.
They have been acquired through the omission of a voiced consonant in the final position or in front of voiceless
consonant.

3. The Omission of the Voiced Consonants in the Body of the Word

Even in this position, Konica applies the above mentioned morphological contradictions, thus the voiced consonants are
represented as voiceless.

The omission of the voiced consonants in the body of the words has happened, without any exception whenever
they are situated in front of a voiceless consonant.

- The voiced consonant -dh- is always written as -th- :

trathtiné; té hithta; u huathné; vothné; derthnin; mbluathné; erthté; ngorthte; t€ mblithte;
- The voiced consonant -b- is always written as -p- :

humpné; t& mpéshtetura; né t€ dhempté; fugia mprojtése; fytyrés sé qelpté;
i mpéshtjellé; t& mplidhen; mpéshtetem; mpas kodrés; mpronte;

- The voiced consonant -d- is always written as  -t- :
sémuntjet; té muntja; e kané qéntrén; kuvéntet; e shkuntur; né qentér; qéntresé; mé tuntné ethet ;

(q:gj) té squarit; u pérgjigné ; zoqté ; isquar; t€ Fréngve; zoqté; sqon pyliin;
*  Another characteristic is the assimilation of some groups of consonants, be them in the front of body of the
word.
This is a frequent phenomenon throughout the southern writers writings, which was portrayed even in Konica in its
prose as well as poetry:
- the assimilation of the groups —mb and -nd:

pérmi krye; mi njé kodré; nganonjéheré; as nonjé letér; t'a gdhénin ;
as nonjé lajm; nofta ka nér mént; pérmi sheshet e gjakut; mi catité e pullazet ;

* |n some cases they have been encountered as prepositions in the old form, unassimilated, used in the spatial
case, as in the ancient Albanian:

mbé shtépiné e atit saj; mbé dhé ju hothné ; mbé dhet kish kartéra ;
mbetie u kalp ndé balté; ¢ ishin mi dhé e néné dhé ;
mi catité e pullazet ; té vejé ndépér gjithé viset ; etj.

It should be stressed that in relation to the prepositions mbé ( mé) and mi ( mbi) there exist many linguistic
debates. Some linguists think that these prepositions are two different words, while G. Meyer and F. Bopp see them as
two variants of the same word. (Xhuvani, 1980)

Therefore, the auxiliary words mbé and mbi, are according to them, respectively

“ the unstressed and the stressed form of the same preposition ” .

It should be noted that Konica overuses the consonant group - mb even when they are not needed, be that in the
front of body of the word:
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fuqité e mbédha ; njerézit e mbédhenj ; theatrot e mbédha ;
lau syté né njé mburim ; me duar né zémbéré ; iqeshte zémbra ; efj.

Through the passing of time this group underwent many changes, as it can be seen in the writings of Konica and
the other Renaissance writers.
This group can be found in many cases with a new construction, in the accusative case.
This was achieved through the assimilation of the consonant tog - mb into - mé . (Cabej, “ Hyrje né historiné e
gjuhés shgipe ", 1960)
*  Another phonetic trait, characteristic for Konica’s writings is the wide usage of the initial affix ¢- in stead of the
corresponding affix sh- or zh- :

fuqi ckatérronjése; ¢pifni ¢pifaraké; té ckélqyer; i gkombézuar; gpalli; té ckulnin;
ckogitim; ckémbim té viershém ; igquar; té ¢pélajné; ckallmonin; té ¢qiteshin;
¢faqi menjéheré qéllimin e tij ; cpérbéhet;  mos e gponi;  té€ gdukim banditizmén ;
pas njé ¢dukje 469 —vjetsh, flamuri yné valoj i liré;  té gvillojé kompin ;

*  In stead of the consonant group -fsh- , he uses the group -psh- ,
pshat ; pshteta ; pshatarakét ; pshinte djersét; etj (Gjinari, “ E folmja e Skraparit ”, 1958)

* In relation to the spelling of some foreign words, mainly of Latin origin, the author frequently uses the
consonant -Il, in stead of the consonant -/.
Konica, as an excellent user of these languages has thought that maybe such a spelling and pronunciation form is
more appropriate for the Albanian language. He has been mainly influenced by the French language in writing the
following words:

né Irllandé; zulluté; dekllaroi; fillosofi; kish mbaruar fillollogjiné;
automobilla; - jetén intellektuale; diplloma e dipllomatit; rekllama; lluks;
dekllaraté ; kllasik; biblla kombiare; etf .

What is more, it should be noted that the usage of such a consonant in the spelling of the words we seen until
lately in words such as:

kllasa ( punétore ), dipllomé, lluks, ideollogji, etj.

*  The Greek words used in his writings ( he was widely familiar with this language since from an early age) are
written by preserving the original pronunciation with the —th letter.

Prometheu; theatrot e mbédha; i enthusiasmuar; kisha katholike; simpathiné;
theologji; vargje té rithmuar; marathona; theori; Guthenberg;
orthografia; ka njé themé té pérgjithshme;

Konica was not an extremist puritan. Moreover, in his journalistic writings he has shown to be highly liberal towards
foreign words and this is why in many cases he pronounced and wrote them as they are pronounced and written in their
source languages from which they have derived. We have come across another phonetic trait. Konica has frequently
used the — g consonant instead of the — k consonant.

We think that he might have been influenced by the Greek language that he knew considerably well.

Arqileu i Epirit; shtépi arqitekti ; orqestrat sinfonike ; anarqia e guvernés ;
lajthimet e monarqisé ; si njé arqeolog i Afrodités ; maqina té shtrénjta ;
vené dy a trimijé qillometra larg té débuar prej tyre ;

Such words are still used in some Southern regional speeches. Nevertheless, we would stress out the fact that the
majority of these words are used by Konica in those writings that were targeted toward a specific class of people with a
rather modest cultural formation.

These words were fully comprehensible and therefore articles written with such a language would deeply influence
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his readers. Thus, Konica successfully achieved his goal of changing the spelling of many words in the Albanian
language through the etymological transformations he himself made.
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