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Abstract

The study aimed to prepare a training program based on applying of the principles of deconstruction in
developing the skills of designing and assembling materials for clothing accessories. The study sample
consisted of 40 female students from the Department of Art Education at King Faisal University in Saudi
Arabia, who were randomly selected. The study used a quasi-experimental approach and the research tool
was the Design Skills and Material Combination Scale for Clothing Accessories (DSMCAS). The study found
a statistically significant difference at the o.001 level between the average scores of the study sample on
DSMCAS in the pre- and post-tests, in favor of the post-test. It also showed that the training curriculum
based on the principles of educational constructivism is a constructive one that allows students to engage in
self-organization processes, address some design gaps, and conduct formative treatments related to
materials, indicating the effectiveness of the training curriculum in developing the skills of assembling and
designing clothing accessories in the sample.
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1. Introduction

Postmodernism is a complex set of ideas that emerged in the second half of the twentieth century in
response to modernity and was influenced by the public consciousness after World War II (Mokhtar
et al., 2020). It is based on the idea that major transformations in social practices and artistic
expression ought to address two complementary theses: that new technologies and the changing
social and economic systems led to a new social order; and that capitalism led to global
homogenization and fragmentation (Blanco & Reilly, 2021). It blends philosophies such as
existentialism and pragmatism, aiming to build a new science with epistemological conditions based
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on doubt (Perez, 2023). In addition, postmodernism features the denial of authenticity,
deconstruction, the collapse of hierarchical sequences, logical deficiencies, the disregard for all forms
of rationality (Ray & Nayak, 2023), and unity being replaced with diversity and pluralism (Dehkordi et
al., 2020). Deconstructive postmodernism, a philosophical framework advocated by Jacques Derrida,
aims to mitigate the burden of metaphysics and dismantle hierarchies on the basis that the image
consists of a set of open forms (Asem, 2018). It is also characterized by fragmentation and
manipulation in the irregular reshaping of forms (Gomaa, 2022). Fashion design is one of the artistic
trends that has been influenced by various philosophical trends and artistic movements (Abdel
Fattah, 2013). Fashion is an art where creative processes intertwine with philosophy in the context of
social, cultural, economic, and historical norms. It is shaped by the aesthetics of visual language,
reflects our identity as individuals while connecting us to broad social groups, and provides a sense of
individuality and belonging. Fashion is a link that connects people across demographics (Ali, 2021;
Rouillard & Dubé-Senécal, 2024). Creativity in the visual arts necessarily requires the application of
all ideas and exercises visually. The art of clothing accessories is subsumed into fashion, where its
styles and design and technical treatments related to the material have diversified, incorporating
innovative elements to keep up with rapid changes to align with the requirements of the era (Al-
Aidarous, 2018). Additionally, this calls for constant experimentation to hone the designer's executive
skills and creative energy through a variety of methods that are flexible and free from conventional
thinking. (Saleh, 2021).

Deconstruction is an analytical framework that seeks to uncover what is marginalized (Al-Samri
& Al-Maamari, 2023). The exploration of heritage and its intersection with postmodern ways of
thinking, and what may arise from presenting heritage in different ways, represents one of the
potential paths for its preservation (Sterling, 2020). Saudi heritage is rich in artistic vocabulary, yet
first-year students in the Fine Arts Department at King Faisal University often present fashion-related
heritage in a stereotypical manner. Accordingly, the principles of deconstructive as a postmodern
trend can be presented and applied, which may be useful for understanding visual culture and the
intellectual foundations on which deconstructivism is based as a critical and experimental approach.
They are able to include the artistic and aesthetic values of Al-Qatt Al-Asiri, a legacy lexicon of the
Asir region in the southern region of the Kingdom of Saudi Arabia, into their designs,
implementations, and accessories for apparel.

Many studies have indicated the need to benefit from the deconstructive trend, to come up with
innovative design solutions, draw inspiration from heritage, and to encourage students to engage in
innovation and experimentation processes, as in the study by Al-Dahim (2024), which suggests the
study of architectural deconstructism for use in jewelry design in order to create innovative artworks.
Ahmed’s study (2024) also recommends the use of Saudi heritage as a source of inspiration to find
innovative design solutions that are characterized by authenticity and modernity in the field of
clothing accessories, while a study by Tetikci et al. (2023) argues that postmodernism allows for a
departure from traditional molds, providing students with flexibility, diversity, and limitlessness. A
further study by Othman and Ali (2022) recommends the integration of the fields of arts to benefit
from diverse techniques and methods and experimenting with different materials to reach innovative
designs. Sayed (2022) indicates the need to encourage students to use experimental thinking as a tool
to develop their creativity and benefit from the properties of materials. Gomaa (2022) calls for
investing in the theory of deconstruction, structural form, and creativity in fashion design and
clothing accessories. Sterling (2020) proposes that heritage can become postmodern and argues for
dealing with the current pressing challenges of preserving heritage. A study by Mamoun and El-
Gohary (2018) emphasizes the need to create clothing accessories that are characterized by
authenticity and modernity. Al-Aidarous (2018) recommends the use of fine art as a rich source of
inspiration. Nasr (2018) claims that the method of demolition, construction, and formal
reformulation achieves new clothing accessories inspired by African art, and Zborowska (2015)
confirms that deconstruction in fashion constitutes a new language, making it an attractive product
which is useful for classification based on aesthetic elements and new design solutions.
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The current study aims to verify the impact of the training program based on the principles of
deconstructivism in developing skills for designing and synthesizing materials related to clothing
accessories, preserving and presenting heritage in innovative design formats. The study serves to
enhance design skills compared to traditional methods, utilize diversity in producing innovative
clothing accessories, and emphasize the significance of heritage as a source of inspiration and
creativity, all of which pose a challenge to the subjects in the study sample. Therefore, the research
problem can be formulated in the following question:

1. How can a training program based on the deconstructivism approach be developed to
enhance design skills and the composition of materials related to clothing accessories
among students in the Department of Art Education?

2. How can Al-Qatt Al-Asiri be employed in the design of clothing accessories?

Is there a difference between the mean ranks of the experimental group in pre- and post-
tests on the design and composition skills of materials related to clothing accessories scale?

2. Literature Review
2.1 Deconstruction as a Postmodernist Trend

Postmodernism is a stylistic movement that began in the 1970s, its roots tracing back to the 1950s
(Farhangpour & Abdolsalami, 2016). It is based on several principles: multiplicity, diversity,
interactivity, openness, deconstruction, metaphor, independence, and subjectivity (Asem, 2018).
These recently discovered principles are often a blend of visual form and conceptual art-making
strategies. As a hybridization, it constitutes a distinctive feature of many postmodern cultural
productions, where there are no boundaries between different fields (Gude, 2004). Art has also
become a part of the social context and a form of thinking, and it often exists in hybrid forms where it
merges with other artistic forms and media (Heikkild, 2021). There are many terms associated with
postmodernism, among them “deconstruction”. Derrida coined this term to move away from the
structuralism which was dominant during the modernist period. Here, deconstruction refers to the
opening up the possibility of rearrangement, rephrasing, or recombination (Sikirivwa, 2020).
Analyzing something or returning it to its fundamental elements is not what deconstruction is all
about, but it is one of the qualities that deconstructivism aims to uphold (Muhammad, 2023).
Nevertheless, it functions as a way of thinking about the foundations that preceded constructivism
(Proimos, 2009). Deconstruction also has many aims and characteristics, including the dismantling of
associations, the trend towards complexity, going beyond the ordinary, rejecting constants,
contradiction, dissemination, denial of the absolute, symbolism, composition, separation of form and
ground, and the use of unfamiliar materials (Elsayed et al., 2021; Muhammad, 2023; Saleh, 2021).
Modular, synthetic, pragmatic, and analogical design patterns are the backbone of
deconstructionism. (Elsayed et al., 2021, Muhammad, 2023).

2.2 Fashion Accessories and Deconstructivism

The phenomenon of deconstruction in fashion emerged in parallel with deconstruction in
architecture (Zborowska, 2015). As represented by the painter Kasimir Malevich, fashion designs
began to lean towards deconstruction and reconstruction, combining different materials within a
single design, such as the “Vivienne Westwood” brand (Nasr, 2018). This had the greatest impact in
breaking classical rules and systems in line with prevailing intellectual trends, which called for
transforming the concept of beauty from the idea of execution to the execution of the idea. Fashion
and art have go hand in hand, creating a wonderful blend and allowing for the expression of ideas
and visions . (Gazzola et al, 2020), as shown below.
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Figures 1 and 2: Earring and Wide and Chunky Bracelets
Source. https://goo.su/Esqjo; https://2u.pw/]7QN4y13

Nowadays, uniqueness is no longer a prerequisite for attractiveness; rather, even the most outlandish
fashion trends can be presented as beautiful so long as they are drastically different from previous
fads (Blanco & Reilly, 2021). The creative act is a mixture of rational and irrational ideas (Jacobson-
Levy & Miller, 2022). (Blanco & Reilly, 2021; Greenberger, 2019) assert that deconstruction is an
integrated unit of color, shape, and method. Where the unorganized combinations of patterns, the
disregard for traditional construction, and the influence of patterns and subcultures in determining
fashion trends, such as the return of some patterns that were prevalent in previous periods.
Therefore, “fashion takes many forms. It exists simultaneously as a culture, as a system, and as a
commercial industry that produces goods. For this reason, fashion is linked to cultural, social, and
economic issues” (Evans & Powell, 2022).

Clothing accessories are crucial elements that enhance the aesthetic appeal of primary
garments, Accessories significantly influence a woman's appearance and can be made from various
materials. (Othman & Ali, 2022). An element completes an individual’s overall appearance, enhancing
their look, making them appear more stylish, and attracting attention. By choosing suitable
accessories, one can achieve a more distinctive appearance and attain individuality and self-
confidence (Jafar, 2019). Clothing accessories are of two types, connected and separate (Cumming et
al., 2010), the latter of which is the focus of the current study and includes head coverings, jewelry,
gloves, belts, scarves, and bracelets.

A vanguard of fashion designers emerged, working to create an unconventional visual image
using many media and integrating various areas of design. Some, such as Victoria Ledig, resorted to
deconstruction while some resorted to the concept of sustainability, and others focused on originality
and experimentation. Shilpa Shetty concerned herself with the manufacture of clothing complements
by merging consumed and picked materials into strong structural designs with modern materials (see
Fig. 3). Viktor&Rolf derive their designs for hats from plant materials, in the form of patterns
reminiscent of the Van Gogh’s “Sunflowers” series (Fig. 4). This can be considered to be a nod to the
straw hats worn by many of the Dutch painter’s countryside-dwelling portrait subjects (Dunne, 2015;
Polidoro, 2015; Litteshilpa, 2024).
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Figures 3 and 4:
Source. https://www littleshilpa.com; https://vnexpress.net/mu-rom-khong-lo-o-show-couture-cua-
viktor-amp-rolf-3143684.html

2.3 Design According to Deconstruction

Postmodern design is characterized by eclecticism, particularly in the concept of form and function
with the combination of past and present styles (Amiri, 2016). Postmodern philosophers sought to
expand the concept of originality, as the artist conveys the pressures of society and is influenced by
different cultures, using modern techniques to reanalyze it with new visions, within an intellectual
framework linked to the originality of the work (Julie C, 2007). Among the features of postmodernism
is pluralism based on selectivity, distinction, and difference which combines consonant and dissonant
harmony, the use of contradictory materials, the past and the present, and a multiplicity of values
and meanings (Amiri, 2016).The study (Al-Dahim, 2024; Muhammad, 2023; Nafady & Hussein, 2020)
indicates that deconstruction includes many design patterns, which are as follows.

2.4 Symbolic Design

Nature-inspired design is a style that utilizes natural elements to create structural systems, inspiring
designers to meet aesthetic and functional needs. (Al-Dahim, 2024). This style is based on
abstraction, presenting designs symbolically, with two types: geometric abstraction and non-
objective, as seen in Zaha Hadid's designs. (Elsayed et al., 2021; Muhammad, 2023), as shown in Figure
5 below.

Figure 5:
Source. https://www.pinterest.com/pin/154811305919964405/

2.5 Structural Design
This compositional design is based on geometric structures or distorted shapes that are assembled in
structural relationships such as overlaying, clashing, intersecting, neighboring, and other

relationships, all of which achieve freedom in creating abstract geometric structures (Elsayed et al.,
2021; Muhammad, 2023). (See figures, 6).
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Figure 6: Brana Pin
Source. Carol and Jean-Pierre Hsu, https://www.artfulhome.com/product/Aluminum-Pin/Brana-

Pin/189435
2.6 Pragmatic Design

Experimentation is a fundamental tool that allows for the application of the principles of
deconstruction, the understanding design relationships, and the comprehension of cause and effect
in design (Armi et al., 2024). It is concerned with the execution aspects and technologies related to
the materials used (Elsayed et al., 2021), in which the designer resorts to, such as disassembly,
assembly, enlargement and reduction, deletion and addition, and modification (Muhammad,
2023)(see figures 7 and 8).

Figures 7 and 8: Design Crossover: Getting Creative with Wood
Source. https://www.pinterest.com/pin/365917538493941039/; https://www.pinterest.com/pin/5671

7276545398179
2.7 Analog Design
This relies on rephrasing and drawing inspiration from biologically inspired designs, resulting in new

design representations (Vattam et al., 2008), which results in a state of fragmentation and the
production of an aesthetics of expression (Saleh, 2021). ( See figures, 9).
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Figure 9: Confusion William Harper
Source. https://www.pinterest.com/pin/633387430340027/

2.8 Relational or Separative Design

The design style is characterized by its independence, requiring the reassembly of elements in an
unconventional artistic style to maintain its beauty. (Elsayed et al, 2021; Nafady & Hussein, 2020).

These design patterns are linked to experimentation, as they serve as a positive approach in
studying the of materials and their composition to enhance their role as a sensory medium conveying
idea by following various formal treatments to benefit from their aesthetic and expressive dimensions
(Abd El Aziz et al., 2022). Experimental approaches in the deconstructive tradition comprise four
approaches, which are as follows: deconstruction, reduction, composition, and synthesis (Balkir, 2011;
Saleh, 2021). Experimentation requires that the artist employ organizational methods to tighten the
formal relationships within the design structure, such as overlapping, adjacency, interpenetration,
formal variation, repetition, changes of scale, and other organizational methods (Cunha, 2022).
Figure 10 shows how to apply the principles of deconstruction and different design patterns.

Al-Qatt Al-Asiri . N Principles of Deconstruction
1
Out of the ordinary
F Typological design

) [ Destruction Reconstruction ]

pm— S
< Geometric Elements

e T\—‘—-//
< ‘ Symbolism ;

Structural design

Q
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Pluralism

Analogic design J

2 Contradiction
Pragmatic design

N

I ( Symbolism
|| Dissociation design L y
Clothing Accessories J < | Synthesis
L

Approaches to Experimentation "Destruction,
Reduction, Synthesis, and Compilation"
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Figure 10: An Illustration of the Application of Deconstruction Principles, Design Patterns, and
Inspiration from the Vocabulary of Al-Qatt Al-Asirin Clothing Accessories
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2.9 Saudi Heritage

Popular arts are linked to the lives of society and people and filled with their culture’s expressive
symbols. They enjoy authenticity and diversity in their materials and methods, as they are a blend of
visible reality and the artist’s personal vision (Elwakeel et al., 2023). Saudi communities have been
keen on building exceptional examples of local heritage. Therefore, the Kingdom of Saudi Arabia
seeks to promote heritage values and local traditions through preservation (Mazzetto, 2023). Saudi
Arabia ratified the 2003 UNESCO Convention on the Safeguarding of the Intangible Cultural Heritage
and UNESCO has recorded some elements of intangible cultural heritage, including the Female
Traditional Interior Wall Decoration in Asir, which was registered in 2017 (Alshehaby, 2024; Alsheme,
2016). The art of Asiri cat is one of the decorative arts that contains many symbols and elements that
combine imagination and formative design, shown in Figures 11 and 12 (Abd El Aziz et al., 2024). It is
a spontaneous artistic style practiced by women, consisting of icons and geometric symbols
(Alsheme, 2016). It is one of the abstract arts that relies on simple geometry (Abd El Aziz et al., 2024)
(Figure 13). It stems from environmental data (Elwakeel et al., 2023) which has had an impact on
enriching the cultural reservoir of the Kingdom of Saudi Arabia, as it draws inspiration from local
heritage and analyzes its elements as important for preservation and revival (Ahmed, 2024).

Figures 11 and 12:
Source. https://ich.unesco.org/en/RL/al-qatt-al-asiri-female-traditional-interior-wall-decoration-in-
asir-saudi-arabia-01261

Figure 13: Al-Qatt Al-Asiri
Source. https://snc-ecs.moc.gov.sa/the-kingdoms-achievements-in-international-organizations/the-
art-of-al-asiri-cat/?lang=ar

3. Methodology

This study used a quasi-experimental approach with one group. The pre- and post-measurement of
the study sample was conducted according to the program prepared by the researchers. The consent
of the participating students was obtained, and they were free to withdraw from the program at any
time, which made the study sample actively participate in the implementation of the program
procedures.
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3.1 Research Sample

The study sample was randomly selected by selecting random from the lists of female students’
names. To serve the study objectives and their affiliation with a specialization related in one way or
another to fashion and design trends, The Study population of 117 female students enrolled in the
Bachelor of Fine Arts program for the academic year 2024-2025, at the Department of Art Education,
College of Education, King Faisal University. They were aged between 16 and 18 years (M = 17.4, SD +
2.11). The main study sample consisted of 40 female students, while the exploratory study sample
included 72 female students who were not from the main study sample; five female students
apologized for not participating in the experiment.

The sample size was determined using GPower 3.1.9.7 for a paired-sample t-test, as the study
involved a single group with pre- and post-measurements. The parameters considered included a
one-tailed hypothesis (H1 p? = 0.8), an error probability of 0.05, and a power of 0.8. Based on these
criteria, a minimum of 18 subjects was initially estimated. However, to ensure greater statistical
power and enhance the reliability of the findings, a total sample of 40 participants was utilized.

4. Research Instruments
4.1 Design and Synthesis Skills in Clothing Accessories Scale (DSMCAS)

The study drew upon various sources from the literature, including studies by Al-Dahim (2024), Armi
et al. (2024), Ghazi (2022), Muhammad (2023), and Nasr (2018), to construct a DSMCAS. The scale
consists of two factors: the design and functional performance skills factor which includes nine items;
and the experimental synthesis skills in materials factor, which includes seven items. Thus, the total
number of scale items is 16. A five-point Likert scale was used to respond to the scale items: 1-5,
where 1 represents not proficient, and 5 represents fully proficient. The total possible scores on the
scale range from 16 to 8o. See Appendix 1.

The study researchers verified the psychometric efficiency of the scale by calculating the validity

reliability on the standardization process (n = 72) as follows.

1- Reliability: The reliability of the scale was calculated using the Cronbach alpha method,
where the Cronbach alpha reliability coefficient for the first factor was 0.889, and the
Cronbach alpha reliability coefficient for the second factor was 0.853, while the total
reliability coefficient using the Cronbach alpha method was 0.817. The retest method was
also used 15 days after the first application of the scale, where the correlation coefficient for
the first factor was 0.893 and the correlation coefficient for the second factor was 0.867, and
the total correlation coefficient was 0.846. This means that the scale has an acceptable
reliability coefficient.

2- Validity: The validity of the scale was verified through internal consistency validity, where
the correlation coefficient for the first factor ranged from 0.431 to 0.883. The correlation
coefficient for the second factor ranged from 0.397 to 0.852, while the correlation coefficient
of the first factor with the total score was 0.873, and the correlation coefficient of the second
factor with the total score was 0.816. This indicates that the scale has an acceptable validity
coefficient. Based on the above, the results of the statistical analysis indicate that the scale
has high psychometric efficiency.

4.2 Training Program
The authors prepared a training program, which consisted of 10 sessions with a total of 40 hours, one
interview per week. According to the principles of the deconstructive approach to develop the skills
of design, synthesis, and experimentation in materials related to clothing accessories for the study

sample.
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The training program was built on several scientific foundations, including its basis on
collecting and analyzing the elements of the Al-Qatt Al-Asiri, reviewing its patterns, deconstructing
them into their basic components to understand their structures, and reconstructing and
reassembling them in different ways according to deconstructive principles. The participants faced
some difficulties in how to deconstruct those Elements, analyze them, and then reconstruct them.
Therefore, the authors resorted to some educational videos and prepared presentations to clarify and
explain the structural relationships that can be used in the design framework to encourage them to
engage in the process of designing and producing clothing accessories. Therefore, the program relied
on a series of group sessions. Preliminary stage, as shown in Table (1)the training stage, the phased
evaluation was used during the design process to make necessary improvements to the design
structure. Then, the participants moved on to the implementation phase, selecting materials and
going through various experimental approaches and methods of synthesizing materials, along with
some technical treatments, until reaching the final form of the product "clothing accessories. the
evaluation stage, This stage included two sessions in which the DSMCAS scale was applied to the
study sample in the training program with the aim of evaluating their performance in designing and
producing clothing accessories.

The validity of the training program was confirmed by presenting it to a group of arbitrators in
the field of specialization in light of the following:

e The suitability of the content to the objectives of the training program, the educational

level, and the age of the students.

¢ The diversity of training strategies and activities included in the content.

e The compatibility of evaluation methods with the training content and its objectives.

¢ Building the training program in its final form after taking into account the opinions and

suggestions of the arbitrators (Table 1).

The researchers divided the procedural objectives into cognitive objectives, skill objectives, and
emotional objectives.

Cognitive objectives:

e Understands concepts of postmodern art and the deconstructive trend.

e Infer the design patterns from the deconstructive trend.

e Extract the characteristics of the deconstructive trend (pluralism, fragmentation,

complexity, contradiction).

e Identify the elements and vocabulary of the Asiri cat.

Skill Objectives:

e Apply design patterns according to the deconstructive trend. Employ materials and media

according to the deconstructive trend in the structure of clothing accessories.

¢ Employ constructional foundations in the design of clothing accessories.

¢ Analyze the elements and vocabulary of Al-Qatt Al-Asiri.

e Apply experimental approaches (destruction, reduction, composition, synthesis).

Emotional Objectives:

a. Appreciate the intellectual trends of postmodernism, including the deconstructive trend.

b. Understand the importance of heritage and how to preserve it.

¢. Understand individual subjectivity.

Table 1: Training Program Stages, Number of Interviews, Objectives, and Strategies Used

Training

Program Stages Training Program Objectives Strategies Used

Introducing the training program, its objectives and procedures, defining the concepts of postmodernism

Introduction (deconstruction, fragmentation, nihilism, etc.), its relationship to fashion and clothing accessories, the Dialogue and
stages 1, 2 design methods followed, AS Analogic, Pragmatic, Synthetic, and Topological Design. discussion.
Addition to the methods of employing, using materials and media, and presenting examples.
stages 3, 4 Combination of more than one of the above design styles. Cooperative learning.
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Training

Program Stages Training Program Objectives Strategies Used

Experimenting in the design of clothing accessories and applying the principles of postmodern concepts |Brainstorming.
(deconstruction, nihilism, etc.). Reinforcement.
Asking questions that arouse students’ curiosity, to think about fashion, to delve into the process of
experimentation, and how to employ the element of space in design.

Employing structural relations such as overlapping, clashing, intersection, neighboring.

Conducting experiments based on the synthesis of materials to produce clothing accessories, through the
selection of appropriate raw materials and performance methods, and employing postmodern concepts. |Reinforcement.

stages 5:10

Use the operations of decomposition, synthesis, enlargement, reduction, deletion, addition, and Continuous evaluation
abstraction. Project pedagogy
Final production of clothing accessories

5. Results

Table 2: Results of the T-Test to Identify the Difference between the Mean Scores of the Study
Sample in the Pre- and Post-Measurements on the DSMCAS

Factors Mean Median SD SE t df p
. . Pre test 20.1 20.0 2.42 0.383
D kill: ] d
estgn skatis Post test 45.7 47.0 4.33 0.684 377 39 < 0:001
Pre test . . . .236
Synthesis Skills re tes 14:9 150 149 023 286 | 39 | <o.001
Post test 29.5 29.0 2.46 0.389
Total Pre test 35.1 35.0 2.18 0.344 - . < 0.001
Post test 753 755 4.69 0.741

Table 2 shows the mean scores of the study sample in the pre- and post-tests on the DSMCAS, in
addition to the median, standard deviation, and error in the standard deviation of these tests. In
addition, it shows that the total t-value is 52, p-value < 0.001. This means that there are statistically
significant differences between the mean scores of the sample before and after the tests on the
DSMCAS. The effect size was 8.22, which indicates the strength of the training program based on
deconstructive principles. See Fig 14: data visualization through comparative graphs.

80
70
60
50
40
30
20
il |
= = = — = = 0
Post test Pre test Post test Pre test Post test Pre test
Total Synthesis Skills Design skills

® Mean W Median mSD mSE mt mdf mp

Figure 14: Results of the T-Test to Identify the Difference between the Mean Scores of the Study
Sample in the Pre- and Post-Measurements on the DSMCAS

6. Discussion
The current study discovered that the sample group had developed design and synthesis skills to
clothing accessories. The post-test scores in the first axis related to design and job performance skills

were higher than the pre-test scores after completing the training program. This is attributed to the
training program based on the application of deconstructive principles, which contributed to the
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development of these skills by providing processes of organization, deconstruction, and
reconstruction to rephrase elements of the Asir heritage and present them with innovative design
perspectives. Additionally, the researchers attribute the higher post-test scores of the students in the
second axis as related to skills of synthesis and experimentation in materials to the various
experimental practices that help them understand the formative properties of the materials and how
to use them optimally in clothing accessories. Deconstructive-based training reorganizes students'
self and ideas, focusing on solving design gaps, using experimental materials, and combining
traditional patterns for creative excellence.

By applying deconstructionist design principles, students creatively integrated Al-Qatt Al-Asiri
elements into innovative clothing accessory designs, which is consistent with the study of Al-Dahim
(2024) which concludes that the works of Zaha Hadid opened a field for innovation and are a
formative starting point for metal jewelry designs due to their soft lines and the achievement of
deconstructionist systems and principles, while they differ from it in the type of sample and linking
deconstruction to the heritage of Al-Qatt Al-Asiri. The results of the current study also conclude that
the practices of demolition and construction have a positive effect on the design of clothing
accessories, when inspired by the heritage of Al-Qatt Al-Asiri, as they carry within them the
contradiction between the simplicity of design and complexity in structural systems. This is
consistent with the studies of Al-Aidarous (2018) and Ahmed (2024) which state that plastic arts and
heritage constitute a rich source of inspiration and carry aesthetic and formative values that can be
used in designing and producing clothing accessories. This is consistent with what Nasr’s study (2018)
indicates: that deconstruction and its principles allow for the inclusion of the vocabulary of African
art and the arrival of design formulations that are consistent with the function of the accessory. It
also aligns with what Zborowska (2015) points out: that the use of art and fashion works to present
heritage in a modern way combines the past with the present, making it an attractive element.

The students’ works were diverse in ideas and formative values, which can be attributed to a set
of factors, including the use of more than one design style according to the principles of
deconstruction in a single design, the richness and diversity of the Al-Qatt Al-Asiri form, and the
variation in methods of employing materials in the structure of the accessory. This aligns with the
findings of research by Tetikci et al. (2023), and further, Gomaa’s study (2022) indicates that the
integration of fashion, visual arts trends, and heritage creates a kind of limitless diversity of ideas and
hence, a flexibility that supports finding many design solutions which move clothing accessories away
from traditional molds.

According to the results of the current study, the training program proved that
experimentation, deconstruction, and reconstruction of Al-Qatt Al-Asiri, along with its associated
organizational methods, achieved innovative design formulations. The students implemented the
application of experimental approaches and the synthesis of materials, as well as the utilization of
sensory qualities and their formative characteristics, during the production of clothing accessories,
creating formations with aesthetic and functional value. This led to diversity in form and aesthetics,
which aligns with the findings of Sayed’s (2022) study, confirming that building formative
relationships with multiple materials is a vital process in contemporary fashion trends. Material
serves as a designer's sensory medium, embodying their ideas and offering various applications
methods to enhance their creative abilities.

7. Conclusions

Deconstruction is a philosophical trend that includes many principles, and one of these is to make art
a form of thinking. It establishes a world of contradictions and fragmentations, combining the past
and the present, and uses unconventional materials (Elsayed et al., 2021; Muhammad, 2023; Saleh,
2021), making it an effective trend that has contributed to the development of design solutions and
the reinterpretation of elements of Asiri cutting through processes of demolition and reconstruction.
Pluralism is required, creating a kind of dialogue and integration between the cultures of the past and
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the present. The use of design patterns—typological, synthetic, pragmatic, and analog—has enriched
artistic experiences, as has the application of various media experimental approaches to initiate the
process of creating clothing accessories. The artistic experiences presented by the students reflected
individuality and a subjective interpretation of heritage.

Creating artworks does not come from a vacuum; it is essential to leave room for subjectivity in
reconstructing new formulations of heritage (Harkonen & Stockell, 2019).The application of
deconstructive principles has reimagined Al-Qatt Al-Asiri, transferring aesthetic and symbolic skills.
Art and fashion are social binaries, and folk arts are a trend. Limiting their scope affects preservation.
Further studies are recommended to measure the impact of intellectual trends and postmodern arts
on fashion across different age and educational categories. Future research can also:

e Longitudinal studies assessing the long-term impact of deconstruction-based learning on

students' design careers.

e Comparative studies across different fashion education institutions to validate the

effectiveness of this training model.

e The integration of digital tools, such as Al-assisted design, in deconstructive fashion

Methodologies
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Appendix 1: Scale of Skills in Design and Synthesis in Clothing Accessories

Arbitration
No [ Dimensions |Items degree
102 134 |5

The design investigates the principles of deconstruction (complexity, deconstruction, Typological, contradiction,
dissemination).

Applying construction principles such as “overlapping, deletion, addition, enlargement and reduction”.
Employing design elements: “geometric spaces, line, space mass, colour”.

The ambiguity in the design suggests multiple interpretations.

The structure of clothing accessories fulfils any of the design styles (symbolic, pragmatic, Analogic, associative).
Employing the vocabulary of Al-Qatt Al-Asiri creates a contrast or dialogue with the environment.

The combination of deconstruction and cat-eye glamour has broken out of the traditional thinking of clothing
accessories.

The design reflects the diversity of thought and subjective context.

Experimentation achieved asymmetry in design.

Employing the material in a manner commensurate with the structure of the accessories.

Achieving pluralism and diversity in raw materials, formation treatments.

The effect of the material on the structure of the design of accessories.

Achieving the conceptual and expressive structure and the integration and coexistence of raw materials.

The suitability of the product for the function for which it was produced.

Employing the experimental approaches of deconstruction, reduction, structure, and synthesis.

Suitability of techniques used to enhance the aesthetic appearance of clothing accessories

IDesign skills

FEPPEFEEREL TPPEET T

synthesis Skills

342




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


